





Onbra buaHToBCKaY
[paduka
[Tnakart

Biantovskaya
Graphic works. Posters

Cankr-Netepbypr, 2010






Moen oporov Mame.

370T anbOOM NOCBSLLEH TBOPYECTBY NETepOYPrckoro XyAOKHUKA-rpaduka 1 nnakatucra
Onbrv AnekcaHapoBHbI BMAHTOBCKOVA.

Cebiwe 40 net Onbra AnexkcaHapoBHA CO3AAeT PaboTbl B MPUCYLLEM /i KNACCMYeCcKOM CTUAE, KOTOPbIA HAXOAMT CBOE OTPAXKEHME B TeaTPasibHbIX
nnakarax, MACTpaLmsX K Npou3BeAeHUsAM MTepaTypPHbIX KNaCCUKOB W NO3TOB, AETCKMX CKA3Kax M paboTax 0 CBOEM pOAHOM ropoge. M3swectso,
f06poTa 1 neTepbyprckas KynbTypa - 370 TO, YTO MOXHO YBUAETb B €€ NPOU3BELAEHHUAX, U OHU PACCKAXKYT 3PUTENI0 U YHUTATENIO O XKM3HM
MpeKpaCcHOro NBUMOro YenoBeka, KOTOpbIi MPUHEC B 3TOT MUP YaCTULbI CBOEI ALK U TanaHTa.

370 M34aHME He CMOTNI0 BMECTUTb BCeX paboT XYAOXKHMKA, B HErO BOLUAM AANeKO He BCe CEpUM W NaKaTbl, OHW XAYT CBOEH 0Yepeay, a ceiyac
onybaukoBaHbl B MHTEpHeTe.
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YCKONb3AKOLWASA HATYPA

HaMm, KOHeyHo, He AaHO npefyrafatb, YTO NPOM3OMAET C HAMK, C
UCKYCCTBOM, CO3/,aHHbIM Ha TBOMX FN1a3ax TBOMMM ApY3bSMM... Tanak-
TIMBOMY Y€/I0BEKY TOMbKO KAXETCS, YTO OH MOXeT BbiTb CBODOAHbIM.
Hactynaet Bpems, 1 Tbl BOJIbHO UM HEBOMBHO XOYellb UCMbITAThb CO-
CTOSHMA paHee Tebe Hen3BeCTHbIE, OYMLLEHHbIE OT CYETHOTO BPEMEHMU,
W HaYMHAeTCs B HOBOM KayeCTBe CraceHue CODCTBEHHOM Ay,
(YacTbe, ecn 3TO BbIPAXKAETCS B CO3AAHHOM TO60K NpOU3BEAEHMM.
bbiBaeT no-pasHomy. W60, 0CTaBNSS NPUBbLIYHBIA 0OPA3 XM3HM, «MO-
KMAAA rOpOZ C ero 3eMHbIMW PafoCTAMM, OH BCE Xe [OMKEH ObiN B3ATb
C coboit camoro cebs, a B HEM Obinn BCe NOPbIBbI TENA U AyLUK, KOTO-
pble MOryT BBEprHyTb YenoBeka B 6esy u cobnasuy. (fepmaH lecce,
«Mrpa B bucep»)

Bcto CBOI0 XM3Hb 3aMeyaTenbHas netepbyprckas xynoxHuua Onbra
BMaHTOBCKAS MHTYMTMBHO MLET NYTb K CMACcEHNUK0 CODCTBEHHON AyLin
191 BbIPAXKEHWS AyXa BPEMEHM, €10 BbIOPAHHOTO U3 TONLLM CTONETUN.

Bce Mbl B KaKOM-TO CMbIC/IE TKEM TEKCT HaLLei XWU3HU (C/10BA «TeK-
CTUAbY U KTEKCT» OT NATUHCKOTO rnarona texere - «Tkatby). O0OWMIA
BML CBOEW TMraHTCKoM Wwnanepbl nonyunncs y Onbru braHToBCKOM
MOTPSACAIOLLE KPACWBBIM, W3ALLHBIM M OAHOBPEMEHHO 3MOLMOHANb-
HO HaNpsXXEHHBIM M BECKOHEYHO neyanbHbIM. OHa BUAENa BCe HUTH
C030aBaeMOro NPOM3BEAEHUS U CNeanna 3a UX nepeaBuKeHUIMM
C XYAOXHMYECKOW BONeEM, AOCTOMHOM yBaxeHus. TeopuectBo Onbru

BMaHTOBCKO# OTpaXaeT YepTbl €€ IMYHOCTH, TILATESIbHO CKPbIBAEMbIE
AJXKe 0T Apy3en...

E€ nosiBneHne B AKafileMuu Xy0OXECTB, B MaCTePCKOM, Ha BbICTaB-
Kax He MOrNI0 ObITb He 3aMeyeHHbIM. [laxe 3awmuTa AunaoMHoN paboTbl
(1966 r.) no MacTePCKOM KHUXHOM rpadmKu yke [EMOHCTPUpOBana eé
yMeHue paboTaTb, 0BaLeBaTb 0CHOBAMM MacTepCTBa, bOpaThb y 3aMe-
YyaTebHOro nefarora TapaHoBa NOHMMaHKe rpaduUyeckoro MCKYCCTBa,
unncTpauuu. Tema, el BblIbpaHHas, Ka3anocb CTPaHHOM - MANKOCT-
pauuu K «YrpioM-pekey. ITn «TKENbley, 6onblume NUCTbI YKe Toraa
[LEMOHCTPUPOBANM HE CTONb BbIPAXKEHUE COLEPXKAHMS, A CTPEMAIEHHE
B 4épHO-6enon rpaduke LOOUTLCS TOHOBBIX COOTHOLWEHMIA. U3 3TOM
MYTHOJ peKku pOAMN0Ch MCKYCCTBO COBCEM ApYroro CTuns. XyAOXKHUK
CTPOroro 0TbOpa Xy4OXECTBEHHbIX MPUHLMMNOB, OHA BblpBanach M3
OKOB aKafleMMyeckoro 06pa3oBaHus 1 Hawna cebs B NpsMo NpoTUBO-
MONOXHOM HaNpaBNEHM...

Bbicokas, cTaTHas, 3arafiouHas, C MpOHUYHBIM U J06PbIM B3rAL0M,
TaKas netepbyprckas Aama, 00bIYHO B YEPHOM, BCETAa NEraHTHO 0fe-
Tas. Slpkoe U3HYTpU ABNEHUE HA QOHE NEHUHTPALCKON, @ YXe NOTOM
neTepbyprckomn Xu3HM.

CoBpeMeHHuLeN eé Ha3BaTb Obiio TPyaHO. B eé obnuke ckBo3qT
yepTbl 1 Hatanou loH4apoBoii, u Aiicefopbl [lyHKaH, 1 AHHbI AxMaTo-
BOM, M «aMa30HOK PYCCKOro aBaHrapAay. OHa - [lekafieHTckas MafoHHa.



B Mapuxe, Ha ynuue Cen-beHya, Heganeko ot abbatcTa CeH-XepmeH,
KOraa-To OblN0 (@ MOXET W Celyac elwe ecTb) ManeHbkoe kade, rae
4aCTo COBUPANUCH NOITbI, XYAOXKHUKM W XXYPHANUCTDI, TAE eXeaHEeBHO
3aBTpakanm 1 0besanu foHuaposa 1 JlapuoHos. Xo3siikoit kade bbina
B Te BpeMeHa MaiaM Bape, koTopas 4acTo C BOCXMULLEHUEM TOBOPUNA:
«Kak xopowa mazam [oH4apoBa, Cpasy BMAHO — rPaHA-AaM U rPaHA-
apTucT!». [ogobHoe Morna bbl yenbiwate 1 Onbra buaHToBCKas.

Cmonoabix net Onbra npepnarana He NOHATL €€, a NPOCTO NPUHSATL
TaKOW, Kakas OHa ecTb. Hyxaanacb B Nt00BM, LLEHNUNA U LEHUT Apy3en,
Ha peakocTb A0DOpOXenaTenbHa, HO HUKOTO K CBOEMY [AyLIEBHOMY
MUpY He NoAnyCcKana H1 B MONOAOCTH, HU ceityac. OHa abcontTHO He
HYXXJAeTCs B OLLeHKax CBoero TeopyecTBa. CoBepLueHHO CnpaBeannBo
nonaras, 4to pabotaet Ans BbipaxkeHus cebs. Kazanocs, rosoput: «Bot
CMOTPUTE — MOM TeaTpasibHble ahuLmn, rpaduyeckue UCTbI, KHUXKHbIE
WAMIOCTPALMK, aKBapenn u ohopTbl — 370 W ecTb f». CnoBHO BTOPUT
H. ToHuapoBoA, 3anucaBlueli B aHeBHUKe: «Bcé npoxoaut - noboBb,
ApYX6a, TONbKO TPYA OCTAETCAY.

Onbra nocBATMAA CBOK XM3Hb BAOXHOBEHHOMY MOMCKY KPacoTbl.
Eé npyr, u3BeCTHbIN rpadmKk, UCTUHHBIN NneTepbypxew, AHApen Xaplak
B HalleM pa3roBope o cTune npoussesenuit Onbru buaHToBckoi Bep-
HO 3aMeTUN - «PACcKOBAHHOE 3CTETCTBO COBETCKOTO Nepuoaay.

B e€ nMuHOCTM HeT Npu3eMNEHHOCTH, 0BbIAEHHOCTH, CaMble NpO-
CTble nposiBneHus 6bITUS NpeBpallatoTcs B akT TBOpeHus. Cnacaet
aypa AoMa, CTapuHHAA 00CTAHOBKa, YTO M NMOMOraeT eil ObiTb
MOrPY>XEHHOM B CBOM COOCTBEHHDIN AYXOBHbIA MUP. MHTENNMIEHTHIN
XYBOXHUK, 001afatoWwmnin KynbTypoit B CAaMOM rNyBUHHOM CMbICTe
3TOr0 CN0Ba, — TaKOBO €8 UCTUHHOE MONOXKeHWe B neTepbyprckoii
KynbType.

CemupecsTble rofbl - BeCbMa HeB3payHble B POCCUACKOI UCTO-
pUW — CTanu A9 e€ UCKYCCTBA BpEMEHEM pacLiBeTa, Kak, BpoYeM,
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W AN TANAHTAMBLIX NPeACTaBUTENEN POCCUIACKON KYAbTYpbI. B neHuH-
rPafCKOM MCKYCCTBE 3aCBEpKanu uMeHa 3. AplakyHu, A. 3acnaBckoro,
B. TioneHeBa n MHOTUX ApYruX.

0. b1aHTOBCKaA C KAKOWM-TO HEBEPOSTHOM CMENOCTbI U 3penbiM
ANS MONOAOr0 XYAOXHMKA MAcTepCTBOM 06pallaeTcs He TOAbKO
K pa3HbIM BMAAM rpadmyeckoro MCKYCCTBa, HO U OMpefenseT CBOK
3CTETUKY, CBOE BMAEHWE He NPOCTO MMPa, @ DaneTa, My3bIKu, MO33WK...
Tak poxpatoTcs naakatbl K «XKusenuny, «Cunbduae», «LLlenkyHumky».
E€ repoem, TakuM paHuMbIM, CTaHOBUTCA [TywwKkuH (Mnakat ans Myseq
[yWwKuHa).

OHa € MONOZOCTM CTana XMTb B MUpE, BECbMA AANEKOM OT NOM-
TMYECKMX COObITUIA. JleHWHrpag, W3BECTHble BMAbl, OHA KHACeNseT»
WHBIMM NI0ABMK - 0Bpa3aMm NYLIKMHCKOM 3MOXM, NPeBpaLLasch cama
B Hatanuio HukonaesHy. TyT AeN0 COBCEM HE B U3YYEHWUW CTAPUHHbIX
rpasiop. CyTb B €€ 0AAPEHHOCTM YyBCTBOBATb M BUAETb, HAaNpuUMep,
1836 rop. NMocmoTpute Ha 3TM npomssefeHus: «ban y KapamsuHbix»
C OLLYLLEHMEM MY3bIKASIbHOTO PUTMA, MPOHM3bIBAIOLLETO KOMMO3ULMIO,




C 3TUM HEBEepOSTHbIM r0NyboBaTo-6e/1biM NITHOM nocpeanHe; «Llapc-
KOe Ceno» — TOHYauwee NOHUMaHUe PyCCKOW NpUpofpbl, BbIpaXeHHOe
C eBPOMNEeNCKAM YyBCTBOM BOCXMLLEHUS. Takoe KOMMYECTBO Pa3HblX
NNaHOB, CO3AAKWMX abCOMOTHO LLeNOCTHOE BOCMPUATME NPOU3BELe-
HWS. 3T0 M eCTb MACTepCTBO.

E€ cunbHbI XapakTep nposiBasetcs B obpaleHun ¢ rpadmyec-
KO TEXHWUKOM, C BK/IIOYEHWEM MbIC/IU M YYBCTBA B PYKOTBOPHBIA Npo-
Liecc packpalumsanus . Tpya ohopTuCTa THKENDbINA, LenaThb NSTh, WeCTb
0TNeYaTkoB (ecu fenatb B LBeTe), [O6MBATLCA abCOMOTHOMO COOT-
BETCTBUS 3aMbIC/y - TpebyeT u Gu3nyeckoit cunbl, U Tepnexus. Ho
3TOT TPYL OCTAETCA «3a KaJpoM», a POXAAETCS YA0BNETBOPEHHOCTb
pe3ynbratoM. [locTaToYHO NPOHUKHYTLCS 0OQOPTaMM U aKBApENSMU K
CKa3kaM B. MakcumoBa, 4ToObl MOHATb, YTO ANA HEE 03HaYaeT XMUBO-
MUCHAA CTUXKS B rpaduke.

XYLOXHMK BOOMBAETCS M3bICKAHHOCTM M KPACOTbl M CTAHOBMUTCS
NPUBEPXKEHLLEM IUHEAPHOM rPauKK, YMEIOLUM TOHKO NOACBEYMUBATD
WAV BbIAENATD LIBETOM TOHYAMNLLYHO MHUI0. OHA BOBNEYEHA B 3aXBaTbl-
BalOLLMI NPOLLECC, B KOTOPOM MNABHbIM OKA3bIBAETCS YYBCTBO MepbI U
be3ynpeyHoro MacTepcTaa.

JleT C TpMAaLLATM OHa pacndpOoBbIBaia XYLOXHUKOB CEPEOPSHOro
Beka 1 nobexaana cebs ¢ kaxapiM HOBbIM NPOM3BEAEHUEM, CO3AaBaS
Kak MacTep KOMMO3WLMW HOBblEe UrpoBble CBs3W. B eé rpaduueckux
NpOM3BeAEHUSAX eCTb TOHKAs CTuan3aums cpogm A. benya. OHa pac-
wudposbiBana Comosa, bakcta. Cka3ouHOCTb, KOTOPAs MPUCYTCTBOBA-
na B aKBapensix, opoprax, NOCBAWEHHbIX 6aneTy, CTaHOBUAACh MHOM
OKpaCKu, KOTZ,A Peyb LUNA 0 KHWKHON UANIOCTPALLUM.

CrunncTnyecku, B popManbHOM nnaxe, rpadmk KOMGOPTHO npe-
ObiBaeT B «<Mupe UckyccTBay, B cepebpsiHoM Beke. [pu 3TOM HUKaKoM
3aCTeHYMBOCTM Nepa uan kuctu. Jliobut XIX Bek. Xya0KHMK COUMHSET,
PUCYET U OTKPOBEHHO «eMOHCTPUPYeT» CBOM WAean, BeCbMa Aané-

Kuit 0T peanbHoCTH. Ecam yuectsb, uto umena C. [lgarunesa, A. benya,
K. ComoBa, no31oB Hauana XX BeKa HaXOAMAMCb MOJ, HErNacHbIM, a
B HEKOTOPbIX C/Ty4asiX M FMACHbIM 3anpeToM, TO OHa npeHebperana
WAEONOTMYECKMMM YCTOSIMA COBPEMEHHOTO €ii COBETCKOro COLMyMa.
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~WPHRLI

(CepebpsHbiin Bek, 1910-e roabl, Ha3bIBaAM «NO30PHbIM AECATUNETUEMY)

IMOLMOHaNbHbIE TOKW MPOLWAOro CToNeTus ot «Mupa MCKycCT-
Ba» NpobuBanM eé, n OTCIOAA KAXYLLAACs NErKoCTb eé pemecna. OHa
Apyras u eé Bpems MHOe, HO eCTb TO, YTO Ha3blBaeTCs Npogeccuo-
Ha/mM3MOM. IMeHHO No3TOMY B Cpefie rPaMKOB OHA HA NPOTSKEHUM
bonee TpMALATM NET NONb3YETCS HEM3MEHHBIM aBTOPUTETOM. He CTouT
3a0bIBaTb, YTO M3TPbI POCCUICKOM rPpadmKn NOCNEAHMX NeT COPOKa, B
OCHOBHOM, neTtepbypxubl - B. TpayroT, A. Xapwak, B. MuwuH,
t0. NMokwwuH, H. Kasumoga... Ho, HUKOrAa HUKOMY HUYEro He JOKa3bl-
Basn, rpaduk 0. buaHToBCKas He urpana B xenaHue ObiTb NepBON,
a Y3HaBaeMoW Cpefn COTHU XYLOXHMKOB CTAHOBUNACL Nerko.
Bblgenanach He TONbKO BHELHe.

[paduK OTKpbIBAET KaKMe-TO HEBMAAHHbIE CTOPOHbI CBOEM COBC-
TBEHHOW HATYpPbl W [ieNaeT TO B UCKYCCTBE, YTO CYUTAET HYXKHbIM. Yero
Aywa Tpebyet. OHa M B XM3HW NOCTYNAET TOYHO TaKXKe.
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C 6e3ynpeyHbiM BKYCOM OYEpYMBAETCA AOCTATOYHO 3aMKHYTbIN
Kpyr €€ DaneTHbIX, ONepHbIX, My3blKa/bHbIX, IMTEPATYPHBIX NPUCTPaC-
Tuit. oBTOpUM, B CcemuaecsaTble rogpl npownoro ctonetus! Cpeam
COBPEMEHHMKOB OHa BblbupaeT xopeorpados - b. Iidman, 0. Bu-
Horpagos, J1. Ikob6coH, komMno3utopos - b. TuweHko, nucaTenen
- Y. Aititmatos. OHa npoHukaetcs daHtacMaropuen «Konnenuu»
[odMaHa u owywwaeT ceba Konneanycom, noHMMas, 4T0 HEOKMAAHHO
TBOPEHME NPEBOCXOAMT TO, YTO 33[yMan YenoBek. I3T0 OTHOCUTCS U K
TPaKTOBKe «3HepreTuyeckoro» nnakata k b. bpexty («Kapbepa Aptypa
Yuw).

OHa nobuT M 3HAeT Knaccuyeckyo My3biKy. Tak Bocnutanm. loce-
WeHWe GUNapMOHUK - NPOGUNAKTMKA M HACbILLEHWE LyLIN.

B e€ TBOpueCcTBe HET XeCTUKYMPYIOWMX MApPUOHETOK, 06pasbl
HaMO/IHEHbI He TONbKO MAACTUYECKOH KPACcOTOW, HO HEBEPOATHLIM MO-
PbIBOM, OHU «ETAT», OeCNNO0THBI. [paduK CO3AAET CBOIO CMMBOMKY,
W NOTOMY BCE Pa3roBOPbI O CTUAM3ALMM MO MUPUCKYCHUKOB MPOCTO
Henenbl. 370 eé XyLOXHMYeCKas Cpeaa, TOT NAacT KynbTypbl, Guno-
COMCKOI MbIC/K, BUAEHMS, 06pA3HOCTH, KOTOPbIA 61M30K €€ HaType,
KOTOPbIMM OHA MCKPEHHE KaK XYAOXHWK BoCxuwiaetcs. Mpu 3Tom eé
WHAMBMAYANbHOCTb BUAHA B KXKAOM MHWM, B OCODBIX MO 3BYYaHUIO
LIBETOBbIX NAOCKOCTAX — FaPMOHUYHBIX UM KOHTPACTHbIX, B IMYHOC-
THOM MHTOHALMW UM HEOXWAAHHOCTM KOMMO3ULMOHHOMO CTpos. He
0osnach yunTbCsa M NOApAXaTh,  BCnes 3a H. [oH4apoBoii cMesanach
Haf, TeMW, KTO NPON0Be0BaN MHAMBMAYANbHOCTb M NONAran «Kakyo-
TO LIeHHOCTb B CBOEM «$1» LXK TOrAa, KOrAa OHO 40 HEBO3MOXHOCTH
OrPaHUYEHHOY.

E€ 3mouMoHanbHas M MHOroobpasHas MHTepnpeTauus Teat-
PaNbHOrO AeiCTBAa CPOAHM Urpe, B KOTOPOM Y4aCTBYET OHa, 3puTeNib
W apT-QakT. ECTb B 3TOM npouecce CBOS TanHA CLEHDI... POXAEHHbIE
BLOXHOBEHWEM 00pa3bl «paCKpPbIBAKOTY HE TONbKO ICTETUYECKYI0 Hop-



MYy XYAOXKHWKA, HO M NPeANaraloT 3TMYECKYH BO3MOXKHOCTb XKM3HH B
pa3Hble BpEMEHA € aKTUBHOM EATENbHOCTH.

Bbixog 3a npefenbl KAMEPHOCTM CHOKETA OT YACTHOTO K 0blwemy
OCYLLECTBNSIETCA Ha TEPPUTOPUM MCKYCCTBA. HMKAKOW Cnekynsiumu,
HMKAKOro NOAKYNa 3puTens... Ha 3ToM Boa€BOM NyTH POX4AeTCs CBOM
cumBON 0Oaneta, CBOS CUMBOAMKA. EE TeaTpanbHble nnakaTbl NOMHST
no Ceii AeHb. benbiii n YépHbil nebeam Ha bepery 03epa, Takas Tpora-
TeNbHAs OXMBLUAS KYKNA, BEHOK, PACCEYEHHDIN KMHXANOM - 00pasbl,
00peyéHHble Ha NpUsTUE BO BCE BPEMEHa.

Mneuw MHOrOMEpHOCTH, HEOAHO3HAYHOCTU M BapuabenbHOCTH
MMpa NMPOHM3bIBAIOT BCE €€ TBOPYECTBO. MIHTYMTMBHO HALLyNaH MyTb K
CnaceH1o COBCTBEHHOM LM — MEHEe BCero pekBueM camoMmy cebe,
ckopee - Monbba U Bepa.

Po3a naxHeT po3oi. MckycctBo ecTb uckyccTBo. lepBoe - 6ec-
cnopHo. Bropoe - cerogHst AnckyccuonHo. Camo NOHATUE MCKYCCTBA
Pa3MbITO, HEOMPEAENEHHO, M KaK-byATO MHOroe 3abbiTO, YHUYTOXEHO
uu BbluepkHyTO. Benukuit pedopmatop Cepreii Masnosuy [srunes
nonaras, Y4to UCKYCCTBO CaMOLIEHHO, CaMOMONE3HO, M, TMaBHOE, CBO-
6oaHo. MoxHo cornacutbes!

Onbra xaxaeT 6biTb YACTb0 MAEANLHOTO MMpa. YTONKS, naeanusa-
LS = XMTb B 3TOM NOCTOSIHHO TPYAHO, OT 3TOT0 MOXHO COMTM C yMa.

XX BeK, Ha HalMX rnasax CTaBLWMI NPOLWAbIM, TaKXe Kak «Bek
MpOCBeLeHns» unn «Bek Bapokko» monan B paspsifi apXMBHbIX [10-
KYMEHTOB, CTan (akToM uctopumn. K HEMy yxe He TSHYTCS, eMy He
MOAPAXaIOT, er0 NOAMEHSAIOT, OTBEPratoT 1 TeM He MeHee XX BeK npo-
[I0NXAET BbI3bIBaTb HAY4YHOE M XYA0XHMYECKoe NtobonbITcTBO. HET Hu
O[HOrO CTOALLEr0 XYAOXHMKA, AN KOTOPOro He bbina Bbl MHTEpeCHa
nepsas nonosuHa ctonetus. Cyas no eé TBOpuECKOi nabopatopum,
0. braHToBCKas LeneycTpeMNEHHO NPOHUKANA B IOTUKY M aHTUAOTUKY,
CMOHTAHHOCTb, NPOBOKALMOHHOCTb, CBOWCTBEHHbIE XX Beky. Onbra
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npeobpa)xana 3TanoHbl NPU3HAHHOW B HOBOM CTONETUW KPACOTbl .

E& Tpareams COCTOUT B CUNBHOM, NOTPSCLUEM €€ HACTYNNEHUN HO-
BOTO BPEMEHM B XKM3HM U B UCKYCCTBE. [l0CTaTOuHO yBMAETb eé (Boe-
06pa3Hblit rpadmyeckuii aBTONOPTPET, FAe Ha BapXoTKe Ha Lee KaK Ha
neTne HAAMUCb - «MACCOBas KYAbTYpay, 0T KOTOPOM MO3TM «BbIXOAST»
Hapyy. CTaHOBMTCS CTpALLHO.

[lns Heé neBSHOCTbIe rofpl CTanM 6eCKOHEYHO TPYAHO NepeHoCH-
MbIMU 1 B TBOpYECTBE M B NOBCEAHEBHOM XM3HW. OHA KaTeropuyecku
He MOrNa NoCTUYb HOBble GOPMbI KPACoTbl, 3HAKOBbIE HOPMYNbI - OC-
TanUCb ANA Heé HeNnOHATHLIMU, Ka3anoch, pywwaTcs yCToM NpUBLIYHOTO
06pasa He Xwu3Hu, a uckyccTea. [Ing Heé HacTana TpyaHas nopa, oHa
nepecTaér olwywatb cebs BO BpEMEHH, B UCKYCCTBE.

Ho Mbl npogomkaem n060BaTbCs €€ rpadmyeckon MascTpueii, Ha-
NONHEHHOM pOMaHTUYeCkuUM yepTamu. Kak nucan H. H. [TyHuH: «cBo-
6OZHbI TONLKO reHui U 6e34apHOCTb, ANS TANAHTUBOIO HET CBODOAbIY.
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B KHWXHOM  mantocTpaumm
OHa CTAHOBMTCA MYXECTBEHHOM
n cypoon. Crunb Y. AiiTmaToBa,
CTenb, COTBOPEHHAS ABHO He ANs
Heé, 00pa3sbl-InUKK, BbICEYEH-
Hble CO CKYNbNTYPHOW MOLLbH,
gonnowatotcs 0. BuaHTOBCKOM,
CymeBlUeli nepeBepHYTb Cebs
HaW3HaHKY, BKKOUMTb WHble CTO-
POHbl CBOETO XYAOXECTBEHHOTO
BOODOpaXeHMS.

A g obpawatcb K nucTam,
NOCBAWEHHLIM  NO3TY  Anekceto
Anyxtuuy, apyry I1. Yankoscko-
ro. C Kakoii HeoObIKHOBEHHOM

o . M

NErKOCTbI0 CTPOUTCA KOMMO3ULMA, KaK AbIWUT 0QOPT, HANOJHEHHDIN
LBETHbIMU WTPUXaMKU — (eepust XXM3HH, LBETA, IMHUM. PUCYHKM BbI-
MONHeHb! Tywbt. OHW BOCNPOM3BOAUANCH C MOAKNAAKAMU» — CEPOH,
3€/1eHOBATOM M XEeNToBaToN. B HMX eCTb BneyatneHue «rpaBlopbl Ha
[iepeBex, YTo COOTBETCTBYET CTMAK0 INOXM MOAEPHA.

Nlio6as u3 eé cepuit, byab 1o «JletHuii cap» unm «Ipad HynuH»
(unnCTpaLmMm) OTMEYEHA NepeXMBAHUEM. JHEPr1YHas XM3Hb JleTHe-
ro caga XIX-XX ctoneTuit npeBpaLLaeTcs B CNeKTakNb, rae B 0O4HOM
KOMMO3MLLMM U OXMBLUME CTATyM, U QParMeHTbl apXUTEKTYPHbIX Me-
TepOyprckux WeaespoB, U pasHble XaHPOBbIE CLEHbI — U BCE pag0CTHO
(NoayépkHYTO eé NtoBUMbIM PO30BLIM LIBETOM), U BHOBb WU3bICKAHHO.

Eii ynaércs HanpskEHHbIMM M OJHOBPEMEHHO aAPTUCTUYHBIMU
WTPUXaMM, TMHUAMM «OpaTb» BbICOKME LLEMSLLME HOTbI, YTO COBEp-
LIEHHO He MeLIAeT OTHOCUTLCA K reposiM C YyBCTBOM toMopa. Hukakon
MEepTBEHHOCTU KONOPUTA, YTO U HEBO3MOXHO NpU TakOM CBOBOAHOM
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PUCYHKe. Buauwb kak oHa BbluepumBaeT y3op - unucto CoMoBCKas
yepta. [lpo3payHOCTb PUCYHKA NOAYEPKMBAET MIOCKOCTb KHUKHOM
nonocbl uan nnakara. OHa TBOPUT W NErKo KOMMOHYeT U3 POKaib-
HOro 3epkana pamku NpuUxXoTIMBOM (OpMbl. [MPNSHAbI NepeBuTbIX
NEHTaMu NONEBbIX LBETOB — OAWH U3 eé u3NbaeHHbIX MOTUBOB. U
BAPYr B NYWKMHCKMIA ucT nomewwaet Laranosckuii byket. B co3na-
HUM CBOEr0 MMKPOKOCMA OHA HAXOAWT PUTMUYECKM PA3HOPOLHOE
ABWXEHME, MO0 «CKpeLLMBAeT» Pa3HOCTb COCTOSHUS HEeOLYLeBNEH-
HbIX 4 0JyLWeBNEHHbIX NpeaMeToB. OHa Kak KapTbl «NepeTacoBbIBaeT»
pa3Hble XyA0KECTBEHHbIE NPUEMBI, A0OMBASACH B rpaduke noandoHUM
LiBETOB, Npeobpaxarnwuxcs nogobHO 3BYKOBbIM BOJHAM OAMH B
APYroi. A Befb 3TO YMCTO XMBOMMCHOE CBOWCTBO. OHA HMKOTAA He
nucana Ha xoncte. E& none - bymara, K KOTOPOMY OHa OTHOCMTCS KaK
K MONHONPABHOMY KOMMOHEHTY NPOU3BESEHNS, KX AbIA Pa3 HAX04s
TOT TOH, KOTOpbIA BbIOMpPAET A TOr0 AU MHOTO NPOU3BELEHMUS.



OHa BbIOMpaAeT MHOXECTBEHHOCTb TOYEK 3PeHms, HAXOANUT CBOK efiBa
3aMeTHYH0 AMHAMUKY CABUrOB. B nnakatax ecTb BUPTYO3HO OYepyeH-
Has HeBecoMoCTb hopM, nocMoTpuTe Ha Cunbdunay. Y Heé penkuit fap
COYeTaThb HeCoyeTaeMoe - MAOCKOCTHOCTb M 0OBbEMHOCTb, PeanbHyio
OPHAMEHTANbHOCTb U HepeanbHble BUAeHMS. M ewwé B Kaxaoi 13 eé
cepuit ecTb obbefnHsOWEe POPMaNbHOE U CMbICIOBOE Haya-
10 - 0phun3M C ero uaeei poaCcTBa LBETOBOM 1 3BYKOBOW rAPMOHMMU.

Ecaun yx cayxuTb, To ANOANOHY, €Cu BbITb 3a0XKHUKOM — TO
BEYHOCTH.

JTa NpoCBeTUTENbCKAs TOYKA 3peHns Bbina 0co3HaHa Onbroit bu-
aHTOBCKOW BC/es 33 «MUpOM MCKYCCTBA» C NO3WLMIA HOBOTO BPEMEHM,
KOTOpPOE HW B KOeli Mepe He COOTBETCTBOBANO HU MX, HU eé npea-
CTaBneHuIo 0 u3HW. OHu BbIOpanu cebe ponu 04EBMALEB NPOLLNOTO,
BO BCSIKOM CNyyae, MMEHHO TaK CnefyeT BOCMPUHMMATb, HanpuMmep,
«[porynku Nioposuka XIV» A. benya unn nobyto ceputo 0. bruaHToBc-
KOM. HO yTOMMYHOCTb HOCTANbIUYECKOro TOAKA HU TOTAA, HU Tenepb He
WHTEpecoBana 0bwecTso. Tpebosanach v TpebyeTcs XyLOXKECTBEHHAS
NecTb HACTosIeMy, MM 3BOMIOLMOHHAA (HOPMA, NpefCcKa3biBaloLLas
Oynylwee (xenatenbHo, 0fobpeHHas). Hukakux Harpad, 3abseHue
UMEH - W TOTAQ, W Tenepb. (TUAb NPOU3BEAEHUI KMUPUCKYCHUKOBY
OTpaxan MUpOBO33peHne TBOPLOB: MX BOCMEBAHWE TPAAMLMOHHBIX
OTWAM(DOBAHHBIX €BPONEHCKMX CBOWCTB MCKYCCTBA M OblN LiEHHbIM
npexze Bcero Ans camor Esponbl. Ho peiictBue npoucxoaut B Jle-
HuHrpage-letepbypre.

Lins nctopum CankT-MNeTepbypra Takoe ABNEHUE B UCKYCCTBE, KaK
nomcTuam3Mm, ewe ¢ XIX cronetus CTaHOBUTCS BAKHENLIUM (haKTOPOM
LBWXEHMA 00LLeCTBEHHOM M XYO0XECTBEHHON MbIC/M. [TeTepbyprckue
KOHLLeNnTbl CTPOSITCS KaK NPeeMCTBEHHOCTb KYNbTYPHbIX nnactos. Kor-
13 XYLOXHMKM YyBCTBYKOT HACTYNEHUE KKOHLA UCTOPUMY», TOTAA A0-
nyckaetcs urpa ¢ dopmamu npowwnoro. Mponcxoant BOCCTaHOBNEHME
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AYXOBHOM0 KOHTAaKTa C MMPOM CaKpanbHbiX 06pa30B MHbIX BPEMEH.
370 M eCTb TO, K YeMy CTPeMMAACh rPaduK U UTO HALINO OTPAXeEHME B
€€ npoun3BefeHusX.

[opoa bnoka, AxmatoBoi u LLlocTakoBWYa BHYLWAN U BHYLWAET
AYLWEBHbIV TpeneT W He BCerga OMTMMUCTMYECKOro CBoMCTBa. (am
NPOLLeCC 3CTETU3ALMM NEPEXMBAEMbIX YyBCTB CONUXAET pasHble no-
konenus. fopon, no kotopomy bpoaunu benya, bakct, Comos
u [larunes, COXpaHUCS TaknM e (MOKa NPOLLECC paspyLLeHus ewLé He
3aBepLumncs). B ToM xe LapcTe MUCTEpPUM NNOLLALEH M Hepa3rafaH-
HbIX TalH apXMTEKTYPHbIX aHCaMbneld Xuno u BoobpaxeHne Mono-
poii Onbrv buaHTosckoii. He ctouT 3abbiBaTh 3HamMeHUToro «MeaHoro
BCaAHMKa» u Meuywerocs Erequs. Metepbyprckast octpoTa 4yBCTB,
W3bICKAHHOCTb BKYCA, QPTUCTUYHOCTb MPUKOCHOBEHMSA K XONCTY, INHE,
bymare CBOMCTBA NeTepbyprckoro MCKYCCTBa, YacTbio KOTOPOro ABNS-
etcs Onbra buaHToBCKas. B TBOpyYeCTBe «MOMX Apy3€i - repoes Mu-
(0B» - NPUKOCHOBEHME HE TONbKO B BUPTYANbHOM, HO U B PEAJIbHOM
CMbICNe = K HEBCKOWM MUCTUYECKOM TPAHUTHOM rblbe, «CONpOBOX.Aa-
toweit» HeBy, - HENOBTOPMMO B TOW Xe CTENEHM, KaK M K 3pMUTAXHBIM
Wwenespam.

[padmk Onbra buaHTOBCKAs yumMnacb UCKYCCTBY Y MCKYCCTBA. Mbl
MBEM B KOHTEKCTE Y)K€ BMAEHHOTO, HA MNeYn AaBUT XYAOXKECTBEH-
HbIM OMbIT NPOLLOTO, HO XYAOXHUK He ATnaHT u He Kapuatuga.

[eTepOypr NpuBHEC B MMPOBOE MCKYCCTBO CBOE BMAEHME. MH-
TepHALMOHANbHbIA NO CyTU ropos Bobpan B cebs MCKYCCTBO pasHbiX
BPEMEH M pa3HbiX CTpaH. OTKPbITbIA rOpo4 NepBbiM 0CO3HAN eAUHC-
TBO KYNbTYPHOrO MPOCTPAHCTBA B MNAHETAPHOM CMbIC/e. MCKYCCTBO
Onbru braHToBCKOM M3 3TOrO pAAa. Eit He BaxHO MATM B GapBaTepe
KOro-n1bo cTpemMuTbCS onepeamTb. PanocTb, 60nb, nevans - rasHble
MOTUBbI €€ UCKYCCTBA HE NPU3bIBHbI, HO NO3BONNAM €/ BbIBECTH CBOHO
(GopMmyny KpacoTbl, CUHTE3UPYHOLLYIO U CKPENASIOLLYH TY XYAOXHUYEC-
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KYt0 MoYBY, Ha KOTOPOM BbIpocan 1 AnekcaHap beHya, u KoHCTaHTHH
Comos, u Jles bakct, Onbra OctpoymoBa-/lebenesa, [Masen OunoHos.

BcnoMHuM, B cTaTbe 0 N033umM MHHOKEHTUIA AHHEHCKUI 3aMeTun:
«YT0 TaKoe No33us? ITOro 5 He 3Hak, HO eC/IM Bbl 1 W 3Han..., TO He CY-
Mes Obl BbIpa3uTb CBOErO 3HaHMS... Boobuye, ecTb peanbHOCTH, KOTO-
pble, N0-BUAUMOMY, NyyLLe BOBCE He OnpeaensTs.. Pa3se ecTb NoKpou
OZEX Abl, AOCTOMHBIA MUnoCCKoi 60ruHNU?»

[MamMsTb AAET XYOOXHMKY BO3MOXHOCTb OCTAHOBUTb MTHOBEHME U
ObITb BKKOYEHHBIM B MOTOK XM3HM . W 310 npomncxoamnno ¢ Onbroii Ha
NPOTSHXKEHWUN NOCNEAHUX AECSTH NeT.

Xu3Hb B MCKYCCTBE NPOAOMKAETCA XKM3HbIO WUCKYCCTBA. MOXHO
cka3atb cnoBamu H. H. MyHMHa: MCKYCCTBO — 3TO BbIOPaHHAS XM3Hb.

He yauBuTeNbHO, YTO HACTynaeT BpeMs, KOTAA HWUTb LNanepbl
00pbiBaeTcs.

A 5 co3pato Konnax U3 eé npou3BeSeHnU - «PUCYHO» BEHOK U3 P03
n nunuii u [ley Bospyxa Cunbduay, yckonb3arowwyto B obnaka.

TATbSIHA HOPbEBA,

[I0KTOP MCKYCCTBOBEAEHMS, npodeccop,
AMpeKTop My3es COBPEMEHHbIX UCKYCCTB
umenun C. M. Narunesa CMo6ry

«ApKa»
Macno, xonct, 116 x 91
1996
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M. N. YaiikoBckuii A. Anat
«/lebenuHoe 03epon, banet «Kusenby, banet
Tearp onepbl 1 6aneta um. Kuposa, 1972 JleHMHrpaackuii rocyaapCTBeHHbIi Manblil Teatp onepbl 1 6aneta, 1974
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J1. [lenwo,
«Konnenus», banet

JleHnHrpapckuii rocyaapcTBeHHbIl akafeMuyeckuit Manbiii Teatp onepbl v 6aneta, 1973

1. . YaitkoBckuii
«Cnqwas kpacasuuay, banet
«Kupos banem MapuuHckoro Teatpa, 1993
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MHaakobckaa
AEBEAMHOE O3EPO
PTchaikoveky
THE SWAN LAKE

manAARENRE OCYALPETRENNME TEATF BREFW W GANITA

y
&
of
M. U. YarikoBckuit C. Mpokodbes
«/lebenutoe 03epo», banet «Pomeo u [xynbettan, 6anet
MongaBckui rocyfapcTBeHHbIN TeaTp onepsbl 1 baneta, 1978 [ocynapCTBeHHbIA akafeMuyeckuit Teatp onepebl 1 6aneta uM. Kuposa, 1984
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T. XpeHHuKoB A. B. YaiikoBckuit
«[ycapckas 6annapav, 6anet «bpoHeHocew, «[otemMkuHy, 6anet
[ocynapcTBeHHbI akafieMuyeckuii Teatp onepsbl v 6aneta uM. Kuposa, 1979 [ocynapcTBeHHbIi akafieMuyeckuii Teatp onepebl v 6aneta um. Kuposa, 1978
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MONAABCKHA MOCFAAPCTRIHHLR TLATP ONIPW W BARITA

C.Mpokodbe A.Anan
«3onywkan, 6anet «Kuzenby, banet
JleHuHrpaackuit Manblii Teatp onepel 1 baneta, 1976 MongaBckuit rocyaapcTBeHHbI TeaTp onepobl 1 baneta, 1978
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M. W. YaikoBckuii
«LLlenkyHunk, 6anet
MongaBcKkui rocyLapCTBEHHbIi TeaTp onepbl v 6aneta, 1978

A. MayaBapuaHu
«BuT3b B TUrpOBOH LUKYpey, 6aneT
[oCynapCTBEHHbI akafieMUyeckmii TeaTp onepbl 1 6aneta uM. Kuposa, 1985
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A. YalikoBckuit L. Ty4umnm
«PeBu3opy, 6anet «Yuno-Yno-CaH», onepa
JleHuHrpaackuit Manblii Teatp onepel u 6aneta, 1985 MongaBckuit rocyapcTBeHHbIii TeaTp onepsbl 1 6aneta, 1981
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A. Anan, U. TlyHu, 1. Nlenn6, P. Opuro, 1. OnbaeHbyprekuii
«Kopcap», banet

[ocynapcTBeHHbIN akaaeMuueckuii Teatp onepbl 1 6aneta um. Kuposa, 1988

C. PaxmaHuHoB
«Ckynoit pbiLapb», onepa
locynapcTBeHHbIN akaaeMuueckuii Teatp onepbl 1 6aneta um. Kuposa, 1976
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Adwwm kBaptupbl-my3es A. C. TNywkuHa Ha Moiike, 12 Mnakar sbicTaBku «[py3bs  coBpemMeHHukm A. C. MywkuHa»
1968 1
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b. bpext
Aduwa myzes A. C. NMywkuHa «Kapbepa Aptypa Y,
1977 [ocymapcTBeHHbIi akaaeMuyeckuii Teatp onepbl v 6aneta uM. Kuposa, 1978
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b. Baptok . W. YaitkoBckuii
«3amok repuora Cunss bopopa», onepa «MonaHTax, onepa
[ocynapcTBeHHbIl akageMuyeckuii Teatp onepbl 1 6aneta uM. Kuposa, 1980 MongaBckuil rocyaapcTBeHHbIii TeaTp onepsbl 1 baneta, 1981
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Chibitn, Divnta iy Hngoade

Taellus 7 Bilnglony Hiame Budtell isemiogus Taaln

M. W. YarikoBckuii I. JoHuueTTH

Adwuwa BbicTaBku «ONOBSHHbIE CONAATUKM» «LLlenkyHuuk, 6anet «[lBeHapuaTas Houb, unu Bce, uto yrogHoy, 6anet
1975 «Kupos banet» MapuuHckoro Teatpa, 1991 Teatp coBpeMeHHoro baneta b. JiidmaHa, 1984
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J;sukamﬁmﬂ

T. IrHep
My3bika oT A o 4, «/ltoau 1 pa3boiHMKM» M. U. YaiikoBckuii
1979 JIeHMHrPaCKAit KyKONbHbI TeaTp ckasku, 1977 «Mouaptuana», 6anert, 1980
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X. NeeHckbong, A. MuHkyc
«Cunbupan, 6anet, 1989 «[loH Kuxot», banet, 1979
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b. TuweHko M. Mycoprckuit
«SlpocnasHay, banet «X0BaHLLHa», onepa
1978 [ocynapCTBeHHbIN akafeMuyeckuit Teatp onepebl v 6aneta um. Kuposa, 1976
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[. WocTakouy

«Knom» Adwwa baneta Manoro Teatpa
JleHuHrpanckas Tpynna «Xopeorpaguyeckue MUHUATIOpbI», 1975 1977
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b. Tuwerko K. Mawkos
«SIpocnasHay, banet «bepe30Bble ra3km», KYKONbHOE NpeacTaBneHue
1980 JlenkoHueprt, 1984
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K. MonyaHos

«A 30pK 30€Cb TUXKE..», Onepa

MonaBCKuil roCyAAPCTBEHHBI TeaTp Onepbl ¥ Ganeta
1979

[. bennuum
«Hopma», onepa

MonaaBckuit rocynapCTBEHHbIN TeaTp onepbl 1 baneta
1979

M. MackaHbm
«Cenbckas vecTb», onepa

MongaBckuit rocyaapcTBeHHbIii TeaTp onepsbl 1 baneta
1981
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Advwa NenuHrpaackoro 6anetHoro Teatpa Teatp v fetn
1989 1979
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Adwmwa BbictaBku «Pycckoe 3apybexben» Mnakar «Maccosas Kynbrypa» Tlpovereity, cAmOHMseckas noama
1901 1996 1979
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KHuxHas rpadmka u autorpadum

Cepus «JleTHun cap»
1987 rop

LigeTHas nuTorpadums
28 x 32
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KHuxHas rpadmka u autorpadum

Cepus «IKCKypcus B JIOMOHOCOBY
1982-1986 roabi

Jiutorpacus, akapenb
44 x 59
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JKCKypcus B JIoMOHOCOB
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KHuxHas rpadmka u autorpadum

MUnntoctpaumm kK pomany A. H. Toncroro

«[letp I»
1979-1981 rogbl

Jiutorpacus, akapenb
40 x 30
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A. H. Tonctou, «Ietp I»
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A. H. Toncto#, «MeTp I»
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A. H. ToncTon, «Metp I»
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MUnntoctpaumm K pomany Y. T. AUTMaTOBa

«M nonble Beka oaAUTCA OEHbY
1984 rop

LigeTHas nutorpadms
36 x 50
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Y. T. AitmaToB, «M ponblie Beka AanTCS OeHbY

63



KHuxHas rpadmka u autorpadum

64



Y. T. AiiTmaToB, «M ponblue Beka AMTCS AeHb»
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Y. T. AitmaToB, «M ponblie Beka AanTCS OEHbY
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KHuxHas rpadmka u autorpadum

13 cepunt
«YcTanole nogu baneta»

n «DaHTa3um banetMeircTepar
2002-2003 roppl

CMeLlaHHas TeXHMKA, Konnax
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Yctanbie ntogu 6aneta

YnayHoe pemecio Hatanus Makaposa
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Aptuctka koppebanerta [anvHa
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Yctanble noau 6aneta

[Mouckmn n coMHeHus Cratuctka Enuzaseta C.
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MUnntoctpaumm k noame A. C. lNywikuna
«[pad Hynuuy»
1982, 1985, 2002 roapi

LigeTHas nutorpadwms,
38 x 25
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A. C. MywkuH, «Tpad Hynuu»
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A. C. MywkwuH, «fpad HynuH»
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A. C. MywkwuH, «fpad HynuH»
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Unnioctpaumm K nosme
A. C. TywkunHa
«[loMmuk B KOnoMHe»

1987, 2002 rogbl
LigeTHas nutorpacus,
38 x25
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A. C. NywkuH, «doMuk B KonomHe»
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A. C. MywkuH, «domuk B KonoMHe»
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Cepus «A. lywKnH - rofbl

XWU3HN U TBOPYECTBA»
1987,1999, 2002 rog

LigeTHas nutorpagms,
36 x 30
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A. TIyLWKMH — roapl XXM3HM U TBOpYECTBA
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A. TIyLUKMH — rofbl XXM3HU 1 TBOpYECTBA
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Cepus «lamatv AnyxTuHa»
1990 rog,

LiBeTHas nutorpadums
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Mamatn AnyxTuHa
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KHuxHas rpadmka u autorpadum

UnniocTpauum
K CBOPHMKY CTUXOTBOPEHMI
A. H. AnyxTuHa

1990 rop

LigeTHas nuTorpadums

A. AnyxtuH «CTuxoTBOpEHMS»
W3natenbctBo «[leTckas iutepatypa
Jlennnrpag, 1990 r.
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A. H. AnyxTuH, «CTUXOTBOpPEHMS»
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A. H. AnyxTuH, «CTMXOTBOPEHUS»
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MUnniocTpauum K pomMany

/1. M. JleoHoBa «Bop»
1970-1971 rogpl

Jiutorpagums
28 x 32
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J1. Nleoxos, «Bop»
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. Neonos, «Bop»
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MUnniocTpauum K pomany

B. f1. lnwkoBa «Yrpom-pekax»
1966 rop

Jiutorpadums
32x28
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B. 4. LUnwwkoB, «YrproM-peka»
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B. 4. lunwkoB, «YrptoM-peka»
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B. 4. lUunwkoB, «YrptoM-peka»
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B. 4. lunwkoB, «YrproM-peka»
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MUnnocTpaumm K poMaHy

N.H. Ceinpynnuuon «Bupunes»
1969-1970 roab!

Jiutorpagums
32x28
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1. H. CeitidynnuHa, «BupuHes»
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J1. H. CevidynnuHa, «BupunHea»
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MUnnioctpaumm K ckaske
B. I. MakcumoBa

«Typbl MOM 3n1aTOPOTMEN
1989 rog

Jiutorpadus, akeapens, ryatub

B.T. Makcumos, «Typbl MO 3natoporue»
U3patenbcTBo «[leTckasn nuteparypar
Jlenmnrpag, 1989 r.
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B. I. Makcumos, «Typbl MOM 3naToporue»
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B. I. Makcumos, «Typbl MOM 3naTtoporue»
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B. I. Makcumos, «Typbl MOM 3natoporue»

117



KHuxHas rpadmka u autorpadum

118



B. I Makcumos, «Typbl Mo 3naTtoporues
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B. I. Makcumos, «Typbl MOM 3naToporue»
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B. I Makcumos, «Typbl Mo 3natoporues
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Bonwe6Hoe nyTewecrsme CuHabana
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JlecoBukmu
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MnntocTpaummn K cOopHuUKY
YELICKMX CKA30K

«beccTpatuHbin Mukerwn»
1987 ron

Jiutorpacus, akapenb

«beccTpaluHbIi Mukelw»
U3patenbcTBo «fleTckas nutepatypay
Jlenunnrpap, 1987 .
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beccTpawHbIi Mukeww
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beccTpawHbIi Mukeww
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Unnioctpaumm K ckaske

«Ko3bMa Ckopoboratos»
1980 rog

LigeTHas nuTorpadums
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Ko3bma CkopoboraTtos
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UnniocTpauum
K COOPHMKY PaCcCKa30B
HataHuuang [oTopHa

«Pacckasbl B T3HMBYOEY
1990 rog

AkBapens, ryaiub
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H. TotopH «Pacckasbl B TaHIBYAE»
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H. loTtopH, «Pacckasbl B TaHrnBYAE»
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H. ToTopH, «Paccka3sbl B TaHMBYAE»
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H. ToTopH, «Pacckasbl B TaHmBYAE»
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H. ToTopH, «Pacckasbl B TaHMBYAE»
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H. ToTopH, «Pacckasbl B TaHMBYAE»
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H. loTtopH, «Pacckasbl B TaHBYAE»
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H. TotopH, «Pacckasbl B TaHmBYAE»
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buorpagus

Onbra AnekcaHpposHa buaHToBCkas po-
Aunaco B ropoge JleHnHrpage 17 ceHTso-
ps 1941 roga. [ocne okoHYaHKs CpefHen
XYLOXECTBEHHON LWKONbI Npu MHCTUTYTE
KMBOMMCH, CKYNbMTYPbl M apPXMUTEKTYPbI
um. U. E. PennHa npu Akapemum xygmo-
xectB CCCP B8 1960 roay noctynuna Ha
GakyneteT rpapukn 3toro  UHCTMTYTA,
yuunaco y B. B. CMupHOBa, B. M. 3B0HLI0Ba,
M. A. TapaHosa.

Onbra buantoBcKas cneumanusupyetcs B 061aCTU KHUXHOW WA-
MHOCTPALMK, AM3aiHA M TeATPANbHOTO MAaKaTa M MpUHSAA yyacTue
bonee yem B 160-TW HaLMOHANbHBIX U MEXAYHAPOAHBIX BbICTAaBKaX.

[lonroe Bpems aBasnach yneHoMm 61opo cekumn rpadmkn CaHkT-
Metepbyprckoro Coto3a xyaoxHuKoB Poccun u uneHom [lpaBneHus
Cankt-lMeTepbyprckoro Coto3a XyROXHUKOB Poccun (TBOPYECKO-BbI-
CTaBOYHbI CEKTOP).

Naypeat npemun [lpasutensctBa CaukT-leTepbypra B obnac-
TM AUTEpaTypbl, UCKYCCTBA M apxuTekTypbl 2002 rofa 3a Co3paHue
anbbomos 3ctamnos «Mctopus u KynbTypa [NeTepbypra B rpadukey,
obnapgatenb aunnomos Poccuiickoit Akapemun xynoxects u Coto3a
XYLOXHUKOB Poccum.

0. A. buaHToBCKas — BeTepaH TPyAa, XuTenb 610KaaHoro JleHuH-
rpaga, HarpaxaeHa meaanamu «50 net nobenpl B Benmnkoii Otevect-
BEHHOIA BOViHeY, «BeTepaH Tpyaan.
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OCHOBHblE HALMOHANbHbIE
BbICTAdBKMW.

1967 — «50 net CoBeTcKoi XynoXeCTBEHHON WKoAbl» (MockBsa)
1969 — «5-9 JleHnHrpanckas BbICTaBKa KHWXKHOM rpadmkuy (JleHuHrpag)

1972 — «5-9 JlenuHrpapckas BbiCTaBka NPUKNALHOI rpadmkuy
(NenuHrpap, Mocksa)

1975 — «Pycckas 1 COBETCKAs KNACCUKA B NPOM3BEAEHUSX COBETCKMX XYA0XKHUKOBY
(MpxyTcx)
MepcoHanbHas BbiCTaBka B My3ee-kBapTupe ®. loctoesckoro (JleHuHrpag)
1976 — 3-9 Bcepoccuiickas BbicTaBka nnakara (Yda)

| Bcepoccuitckas BbiCTaBKa TeaTpanbHOro nnakara (Mockea B.T.0),
1-2 npemus pazgeneHa c 3. 1pobuukum

1977 — | Jlenunrpanckas BbiCTaBka niakata (JleHuHrpasn)
1979 — 4-9 Bcepoccuiickas BbiCTaBKa nnakarta (/leruHrpag)
8- JleHMHrpanckas BbICTaBKa KHUKHOI rpatmku
1980 — 6- pecnybnukaHckas BbiCTaBka nnakara (Mocksa, /leHuHrpas)
1981 — nepcoHanbHas BbICTaBKa (KHWXHBINA CANOH «/leHUHrpaay)
1982 — nepcoHanbHas BbicTaBka B JleTHeM cagy (KodeliHblii fOMUK, JleHnHrpan)
Bcecoto3Has BbicTaBka 3ctamna (Mocksa)
PecnybnmukaHckas BbicTaBka «MckyccTBo KHUruy (MepMb)
8-9 pecnybnmkaHckas BbicTaBKa (JleHuHrpag, Mockga)
1983 - «225 net Akapemum xypoxects» (Jlenntrpag, Mocksa)
1984 — Boictaska nenutrpapckoro nnakara B LJL.X. (Mocksa)

«[ywkuH u ero Bpems» (13 poHaos LleHTpanbHoro myses A.C. MNywkuHa)
(Nexunrpag, Mocksa)

1985 — H0buneiiHas BbicTaBka, nocesiweHHas «(noBy o nonky Mropese»
(NeHuHrpagm)



1986 — nepcoHanbHas BbicTaBKa (/laBka nucatenei, /leHuHrpas)
PecnybnukaHckas BbiCcTaBka nnakara (BopoHex)

1987 — Bcepoccuiickas BbicTaBKa rpadukm (MpkyTck)
9-9 JleHMHrpanCKkas BbICTaBKa KHUKHOI rpamku

1989 — MepcoHanbHas BbicTaska (lom APyx6bl 1 MUPa C 3apyBeXHbIMU CTPaHAMM,
Nenunnrpag)

Bcepoccuiickas BbiCTaBka CTaHKoBOV rpadmku (Mocksa)

1989, 1990 — aBe nepcoHanbHble BbICTaBkK (f0CyAAPCTBEHHDIN Pycckuit My3ei,
kopnyc berya, nektopuii, JlleHuHrpag)

1991 — I Bcecoro3Has BbICTaBKa 3peNuLLHOro niakata (Mockea)
«100 ner MeTepbyprckoi KHuxHoI rpadmkmy (JleHuHrpag)
PecnybnukaHckas BbicTaBka niakata (Bnagumup)

1993 — «60 net «[IETIU3y» (CankT-MeTepbypr)

1994 — «3kcnepumeHTanbHas Mactepckas uM. H. Toipcol»
(My3eii ropoackoit ckynbnTypbl CaHkT-MeTepbypra)

«3onotoit MoHp» — konnekums Coto3a xynoxHukoB CaHkT-MeTepbypra
1995 - «200 neT HaumoHanbHoit nybanyHoi Grubnuotekes (CaHkT-MeTepbypr)
1997 — «Pycckuii banet rnasamu netepbyprckux XyA0XHUKOBY

1999 — «bonamHckas oceHb» (MockBsa)
2 nepcoHanbHbIX BbicTaBky (focyaapcTeHHbIit My3eid A.C. MywkuHa,
Lapckoe Ceno, laya Kutaesoii)
2000 — «200 net co aHs poxpenus A.C. Mywkuna» (CaHkT-MeTepbypr)
«Metepbypr-Mocksa» (CaHkT-Tetepbypr)
Bcepoccuiickas Boictaska k 2000-netuto Poxxnectsa Xpucrosa (Mocksa)
2001 — «Mocksa-lTetepbypr» (Mocksa)
Boictaska-koHkypc «3ctamn 2000» (nepsas npemus, CaHkT-etepbypr)
MepcoHanbHas BbicTaBka — [OCYAAPCTBEHHDIN My3€eid-3an0BeAHNUK
A.C. NMywkwHa (c. Muxatnosckoe)
2002 — nepcoHanbHas BbicTaBka — ocyaapcTBeHHblii My3eii A.C. MywkuHa
(Moitka, 12, CankT-lMeTepbypr)
«XynoxHuku — ropopy. 70 net Cankr-eTepbyprckoro Coto3a XyAOKHMKOBY
2003 — nepcoHanbHas Bbictaska — (focynapcrenHbin My3eii A.C. MywkuHa,
Llapckoe Ceno, [laua Kutaeson)

Opranu3aumm Poccuu, roe HaxoasTcs
pabotbi 0. A. buaHToBCKOM:

locynapcreeHHbiii Pycckuii myseit (CankT-Tetepbypr)
KanuHuHckas obnactHas xypoxectBeHHas ranepes (Tsepb)
HayuHblit My3eit Akagemun xynoxects Poccun (Cankr-TeTepbypr)
TeatpanbHbli My3eit uM. A, JlyHauapckoro

06nacTHO XyROXeCTBEHHbIV My3eli (VBaH-ropog)

HapogHbiit My3eii B cene LLlyweHckoe

LentpanbHbii focynapcreenHbiii Myseit A.C. MywkuHa (Mocksa)
locynapcreenHbiii My3eit A.C. Mywkuna (CankT-TNetepbypr)
bpAHCKUI Xyn0XeCTBEHHbINA My3eli

HauvoHanbHas nybanyHas bubnuoteka um. B. Jlennna (Mocksa)

HaumoHanbHas nybnnunas 6ubanoteka um. M.E. Cantbikosa-LLleapuHa (CaHkT-
Metepbypr)

[npekums BbictaBok JIOCX

JIutepatypHo-XyA0XeCTBEHHbIN My3er-ycaabba A. Tonctoro (Camapa)
Nimpexums Bbictaok Coto3a xynoxHMkoB Poccum

Mys3eli ropoackoii ckynbnTypbl CaHkT-MeTepbypra

Komuret no kynstype Mapuu CaHkT-Metepbypra

TeatpanbHbiit My3eii uM. M. baxpywuHa (Mocksa)

HoBropoackuit rocyLapCTBeHHbI My3ei-3anoBeHuK
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OCHOBHble 3apybeXxHble BbICTaBKM:

1976 — BbiCTaBKa-KOHKYpC TeaTpanbHoro nnakarta, r. Kuns, OPT, «Hepens 1993 — «Mcxyccrso Cankr-Metepbypray, [peHo6nb, Mapwx, Opatuus
Teatpa 8 Kune» «Mecau, rpacmku B Jwepones, DpaHums
1978 — VIl beexHane nw3aiina u nnakara, bpo, 4CCP 1994 — Munatckas onepa «100 net Ganery «LLenkyHumk», Munan-Pum,
Uranus

1980 — VIII boeHHane nnakara, Bapwasa, MHP

1982 — X bbeHHane au3aiiva u nnakara, bpro, YCCP 1995 — «[eTepbyprckuit nnakat u MANKCTpaLmuy, Munan, Pum, Utanug

BeicTaBka cosetckoro nnakara B Utanum 1996 — BbicTaBka poCCUIACKOrO 3PENULLHOTO NAaKaTa Ha MeXOYHAPOAHOM
(Pvm, Munan, lenys, Bereums) cumnosuyme, Hopaxemnton, He-He konnemx u3o6pasuTenbHorouckyccrea
BbiCTaBKa TeaTpa/lbHOr nnakata W au3aitHa, Benmkobputanusikinakatol co Bcero Mupa, 1900-1990 roabi»,
B MowTexHmdeckom My3ee Jloc-Aumxeneca, CLUA UctvHHas ranepes nnakara, JloaoH, Benukobputanus

1983 -V bbennane nnakara, Jlaxtu, DuHnsHanA 2000 — «Mup apyseit fiHa Paiinuxa», bpo, Yexus

BoicTaBka cosetckoli unnioctpaumu B Benrpum (Bynanewr)
1985 — IV bbeHHane nnakara, Jlaxtu, QuHnaHams
1986 — XII bbeHHane ou3aitHa v nnakata, bpHo, YCCP
1987 — VIl bbeHHane nnakarta, Jlaxtu, QuHnsgHans

1988 — MexayHapoaHas BbICTaBKa XMUBOMMCH, CKYNbNTYPbI M rPadnKu
(3 konnekuwu Ban 3aspen, [onnanaus)

1988 — I bbeHHane nnakata, My3eit nnakata ropoga TosimMa, AnoHus

BbicTaBka BOCTOYHOEBPONENCKOrO MCKYCCTBA, [aara, [onnaHaus

1989-1990 — «39 coBeTckuUX UANKOCTPATOPOBY,
MwunaH, Pum, Beneuus, Mtanus

1990 — WuBuTaumonHas BoictaBka CLIA-CCCP «®opym nnakarta B Orakmy,
SInoHus

1991 —coBeTcko-(paHLy3cKas BbICTaBKa MANKOCTPALyiA
K fieTckoii nuTepatype «Jlec Yygec», Mapwmxk, Mocksa
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3apybexHble My3eu U Konnekumum

Ukorpaga ®ayHperiwH, JlongoH, Benukobputatus

My3ei fekopaT1BHOro MCKYCCTBa, KoneHrareH, [laHus

Mys3eii [MonutexHuyeckoro MHcTUTyTa Jloc-Anmxkeneca, CLLA

YHuBepcuteTckuii Myseit Hbto-Mopka, CLLA

My3eit coBpeMeHHOro uckyccTsa, Hbto-Mopk, CLLUA
CobpaHue yHusepcuteTa B ropoge Kune, lepmManus
Myzeli nnakara B Bapwase, Monblwa

Myzeli nnakara B bpro, CnoBakus

My3eit nnakara B Jlaxtu, QunHngHaus

Konnekuus a-pa PeHe BanHepa, LLseiuapus
Konnekums a-pa @onbkepa LUtebepa, lepmanus
Konnekuus o-pa Ban 3aspen, lonnaxaus

Konnekuus -pa fHa Paitnuxa, bpHo, (noBakus
My3eit yrusepcuteta Mopt-Konnuxsz, Konopago, CLUA
Mys3eli nnakara ropoga Tosma, inoHus

My3eli coBpeMeHHOr0 UCKYCCTBa ropoaa Oraku, InoHus

Cobpanue Opno v fpanauca, Munan, Utanus

Cnucok 0CHOBHbIX paboT

Fpaq)quCKme CepUn U MNNKOCTPALIUK:

Cepus uBeTHbIX uTorpaduin k npousseaeHuio J1. leoHosa «Cotb», 1967-1968 .
Cepus ueTHbIx mTorpadmit no pomany J1. Ceidynnmnnoii «Buperes», 1968—1969 rr.
leHHaaui YepkatwmH, «Bkyc MeaHomn nposonokuy, fletrus, 1969 .

Cepws nuTorpadmii k pomany J1. leoHosa «Bop», 1971 T.

A. lleBuos, «TpyaHble waru Ha pacceeTe», CoBeTckuit nucatens, 1971 .

Cepus uBeTHbIX nuTOrpadmii «Ha cutueHabusHoi Gabpuke Bepol Cnyukoity, 1977 T.
b. AnmMazoB, «benbiit WnnosHKKy, letrus, 1979 1.

A. H.Toncton, «[etp I», cepus nutorpaduit, 1979-1981 .

Poctucnas KopHes, «CemeitHas dotorpadus», CoBeTckuii nucatens (fleHnHrpag),
1979r.

t0. AnsHckmii, «Pacckasbl 0 Pycckom my3eey, Jlennsgar, 1981 r.
®.Yrnos, «Cepaue xupypran, letrus, 1981, 1987 r.

Cepwist uBeTHbIX uTorpadmii «MyTewecrsue B 1. JloMoHoCOB (6. OpanHueHbaym)y,
1982-1986 1.

A. C.TywkuH, «fpad Hynuny», cepust nutorpadmi, 1982, 1985, 2002 rr.
boxeHa HemwoBa, «Kapna u apyrue pacckasbi», [letrus, 1984 .

Cepus ugeTHbIX uTorpadmii k pomany Y. T. AiiTMaToBa «M fonblue BeKa AanTCS
JeHby, 1984 1.
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J1. H. Tonctoit, «BoiiHa 1 Mupy, cepus autorpadmii, 1985 .

«beccrpawHbin Mukew. Ckaskuy, letrus, 1987 .

Cepwst ueTHbIX uTorpadui «fletHuit cagy, 1987 .

A. C.TlywkuH, «[lomnk B KonomHey, cepus LgeTHbix autorpadmin, 1987, 2002 .

A. C. NywkuH, «Toabl XMU3HK 1 TBOPYECTBAY, CEPUS LLBETHBIX UTOrpadmii, 1987,
1999,2002 rr.

«[lobpbiM Monozuam ypok. Knura ckasok», Mpkytek, 1987 .

B. MakcumoB, «Typbl Mou 3natoporue, [letrus, 1989 .

AI. Yexos, «[Tbecbi», letrus, 1989 r.

A H. AnyxTuH, «CtuxotsopeHus», letrus, 1990 r.

H. TotopH, «Pacckasbl B TaHmByae», letrus, 1990 .

Poctucnas KopHes, «Crpuntus no nstHuuamy, CoBeTckuii nucatens, 1990 .
Yeppu lappapa, «Camoe yxxacHoe nyTewectsuey, lnapometeonsaat, 1991 .
«fipmapka ckasok», fletrus, 1992 r.

«Kanesanav, u3p, «Cronuua» (Mocksa), 1992 .

Cepws nutorpadmii «YTpo Ha Hese», 2000 r.

Cepws nutorpadmii «benbie Houns, 2001 .

Cepuu NNaKaToB K PyCCKMM W 3apybexHbIM banetam
(1970-2003)

locynapcTBenHblit akagemuyeckuit Teatp um. C. Kuposa (MapuuHCKuiA) — nnakatbl K
cnektaknam O. BuHorpaposa:

«XOBaHILMHaY

«[ycapckas bannaga»
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«JTo3HrpUH»

«Mes PoHpckuit rop»
«Kuzenby |

«TieTHast NpefoCTOPOXHOCTbY
«Konnenusy» -

«Pomeo 1 [hxynbeta»
«Cnswas kpacasuua»
«bpoHeHoceL, [1oTeMKuH»
«flpocnasHay

«Cunbdupar

Manblii akafeMuyeckuii Teatp uM. Mycoprckoro — nakaTbl K CeKTaknaM
0. BuHorpagosa:

«banet Manerota»

«Knzenb»

«Konnenus»

«/lebenunHoe o3epo»

«30nyLKa»

Xopeorpauueckue MUHMATIOPbI:

J1. flko6coH. «Knony, «<Knaccuumuam — poMaHTU3M

b. Jidman «Knaccuka — 38e3apl — WeAeBpbIy.






Biography

Olga Alexandrovna Biantovskaya was born in Leningrad on the
17th of September, 1941. After finishing Secondary Art School
at LE. Repin Institute of Painting, Sculpture and Architecture of the
Academy of Arts of the USSR in 1960, she entered the department of
graphics of that Institute where she studied under V. V. Smirnov,
V.M. Zvontsov and M. A. Taranov.

Olga Biantovskaya specializes in the sphere of book illustrations,
design and theater posters; she took part in more than 160 national
and international exhibitions.

She was a long-time member of the Bureau of the Section of Graph-
ics of the Saint-Petersburg Union of Artists of Russia and a member of
the Board of the Saint-Petersburg Union of Artists of Russia (creative
and exhibitions sector).

She was awarded the 2002 prize of the Government of Saint Pe-
tersburg in the spheres of literature, art and architecture for creating
albums of gravures “History and Culture of Saint Petersburg in Graph-
ics’, as well as the diplomas of the Russian Academy of Art and the
Union of Artist of Russia.

0.A. Biantovskaya is a veteran of labor, an inhabitant of the block-
aded Leningrad, she was awarded medals “50 Years of Victory in the
Great Patriotic War” and “Veteran of Labor”.
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The Principal National Exhibitions

1967 —“50 Years of Soviet Artistic Schools” (Moscow)
1969 —“The 5th Leningrad exhibition of book graphics” (Leningrad)
1972 —“The 5th Leningrad Exhibition of Applied Graphics” (Leningrad, Moscow)

1975 —“Russian and Soviet Classics in the Works of Soviet Artists” (Irkutsk)
A personal exhibition at F. Dostoyevsky’s apartment-museum (Leningrad)

1976 — the 3rd All-Russian exhibition of posters (Ufa)
the 1st All-Russian exhibition of theater posters (Moscow, All-Union
Theatrical Society), the 1st and the 2nd prizes were shared with
E. Drobitsky

1977 —the 1st Leningrad exhibition of posters (Leningrad)

1979 —the 4th All-Russian exhibition of posters (Leningrad)
the 7th Leningrad exhibition of book graphics

1980 —the 6th Republican exhibition of posters (Moscow, Leningrad)
1981 —a personal exhibition (“Leningrad” book exhibition)

1982 —a personal exhibition at the Summer Garden (Coffee House, Leningrad)
All-Union exhibition of gravures (Moscow)
Republican exhibition ‘Art of Book” (Perm)
the 8th Republican exhibition (Leningrad, Moscow)
“225 years of the Academy of Arts” (Leningrad, Moscow)

1984 —Exhibition of Leningrad posters and the Central House of Artists (Moscow)
“Pushkin and His Time” (from the collections of the Central A.S. Pushkin
Museum) (Leningrad, Moscow)

1985 —An anniversary exhibition devoted to the “Lay of the Host of Igor” (Lenin-
grad)

1986 —a personal exhibition (Writers’ Bookshop, Leningrad)

Republican exhibition of posters (Voronezh)

1987 — All-Russian exhibition of graphics (Irkutsk)
the 9th Leningrad exhibition of book graphics

1989 —a personal exhibition (House of Friendship and Peace with Foreign
Countries, Leningrad)
All-Russian exhibition of easel graphics (Moscow)



1989, 1990 — two personal exhibitions (State Russian Museum, the Benois Wing;
Lecture Hall, Leningrad)

1991 — the 1st All-Union exhibition of entertainment posters (Moscow)
“100 years of St. Petersburg book graphics” (Leningrad)
Republican exhibition of posters (Vladimir)

1993 — “60 years to DETGIZ” (Saint Petersburg)
1994 — “N.Tyrsa experimental workshop” (Saint Petersburg City Sculpture

Museum”)
“Golden Fund” - a collection of the Saint Petersburg Artists Union
(Central Exhibition Hall)

1995 — “200 years to the National Public Library” (Saint Petersburg)
1997 — “Russian ballet as seen by Petersburg artists”

1999 — “Boldino autumn” (Moscow)
2 personal exhibitions (State A.S. Pushkin Museum, Tsarskoye Selo,
Kitayeva's Dacha)

2000 - “the 200th anniversary of A.S. Pushkin” (Saint Petersburg)
“Petersburg-Moscow” (Saint Petersburg)
All-Russian exhibition devoted to the bimillenium of the Nativity of
Christ (Moscow)

2001 — “Moscow - Petersburg” (Moscow)
competition exhibition “Gravure 2000 (the first prize, Saint Petersburg)
a personal exhibition - A.S. Pushkin State Museum-Reservation Area
(the village of Mikhailovskoye)

2002 — a personal exhibition - All-Russian A.S. Pushkin Museum (12 Moika
Embankment, Saint Petersburg)
“Art of Nation 1992-2002",“10 years to the Confederacy of Creative
Workers’ Unions of the CIS Countries” Moscow
“Artists to the city. 70 years to the Saint Petersburg Artists’ Union”

2003 — a personal exhibition (State A.S. Pushkin Museum, Tsarskoye Selo,
Kitayeva's Dacha)

Russian Organizations Possessing O.A. Biantovskaya's
Works

State Russian Museum (Saint Petersburg)

Kalinin Regional Art Gallery (Tver)

The Scientific Museum of the Russian Academy of Arts (Saint Petersburg)
A. Lunacharsky Theater Museum (Saint Petersburg)

Regional Art Museum (lvan-Gorod)

People’s Museum in the village of Shushenskoye

Central AS. Pushkin State Museum (Moscow)

A.S. Pushkin State Museum (Saint Petersburg)

Bryansk Art Museum

V. Lenin National Public Library (Moscow)

M.E. Saltykov-Shchedrin National Public Library (Saint Petersburg)
The Leningrad Regional Union of Artists Directorate of Exhibitions
A. Tolstoy literary and art museum (Samara)

The Union of Artists of Russia Directorate of Exhibitions

Saint Petersburg City Sculpture Museum

Saint Petersburg City Hall Committee for Culture

M. Bakhrushin Theater Museum (Moscow)

Novgorod State Museum-Reserve Area

Tretyakov Gallery
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The Principal Exhibitions Abroad

1976 -

1978 -
1980 -
1982 -

1983 -

1985 -
1986 -
1987 -

1988 -

Competition exhibition of theater posters, Kiel, the FRG “Kiel Theater
Week”

the 8th Biennale of design and posters, Brno, the CSSR
the 8th Biennale of posters, Warsaw, Polish People’s Republic

the 10th Biennale of design and posters, Brno, the CSSR

Exhibition of Soviet posters in Italy (Rome, Milan, Genoa, Venice)
Exhibition of theater posters at the Los Angeles Polytechnic Museum,
the USA

the 5th Biennale of posters, Lahti, Finland
Exhibition of Soviet book illustrations in Hungary (Budapest)

the 6th Biennale of posters, Lahti, Finland
the 12th Biennale of design and posters, Brno, the CSSR

the 7th Biennale of posters, Lahti, Finland
1988 - International exhibition of painting, sculpture and graphics
(from Van Zavrel’s collection, Holland)

the 2nd Biennale of posters, Toyama City Museum of Posters, Japan
an exhibition of East European art, the Hague, Holland

1989/1990 - “39 Soviet illustrators”, Milan, Rome, Venice, Italy

1990 -
1991 -

1993 -

1994 -

1995 -
1996 -
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the USA- the USSR invitation exhibition “Poster Forum at Ogaki”, Japan

Soviet-French exhibition of illustrations for children’s books “Forest of
Wonders”, Paris, Moscow

“Saint Petersburg Art”, Grenoble, Paris, France
‘A month of graphics at Echerole”, France

the Milan Opera House, “100 years to the “Nutcracker” ballet, Milan -
Rome, Italy

“Saint Petersburg Posters and Illustrations”, Milan, Rome, Italy

an exhibition of Russian entertainment posters at the international
symposium, Northampton, Ne-Ne College of Graphic Arts and Design, Great
Britain

“Posters from all over the world, 1900-1990”, True Poster Gallery,
London, Great Britain

2000-  “The world of Jan Reilich’s Friends”, Brno, the Czech Republic
Foreign Museums and Collections

Icograda Foundation, London, Great Britain

Decorative Art Museum, Copenhagen, Denmark

The Los-Angeles Polytechnic Institute Museum, the USA
The New York University Museum, the USA

The Modern Art Museum, New York, the USA

The Kiel University Collection, Germany

The Warsaw Museum of Posters, Poland

The Brno Museum of Posters, Slovakia

Lahti Museum of Posters, Finland

Dr. Rene Wanner’s collection, Switzerland

Dr. Folker Steber’s collection, Germany

Dr.Van Zavrel’s collection, Holland

Dr.Jan Reilich’s collection, Brno, Slovakia

The Fort Collins University Museum, Colorado, the USA
Toyama City Museum of Posters, Japan

Ogaki City Museum of Modern Art, Japan

Oddo di Grandis’ Collection, Milan, Italy

The Vatican Library, Rome, Italy

List of Principal Works

A series of colored lithographs for “Sot”, a novel by L. Leonov, 1967-1968.

A series of colored lithographs for “Virineya”, a novel by L. Seifullina, 1968-1969.

Gennady Cherkashin, “Taste of Copper Wire”, Detgiz, 1969.
A series of lithographs for A Thief’, a novel by L. Leonov, 1971.
A. Shevtsov, “Difficult Steps at Dawn’, Sovetsky Pisatel, 1971.



A series of colored lithographs ‘At the Vera Slutskaya Printworks”, 1977.

B. Almazov’s book “White Rosehip’, Detgiz, 1979.

Rostislav Kornev, ‘A Family Photograph”, Sovetsky Pisatel (Leningrad), 1979.
A. Tolstoy, “Peter the First”, a series of lithographs, 1979-1981.

Yu. Alyansky, “Stories about the Russian Museum”, Lenizdat, 1981.

Fyodor Uglov, ‘A Surgeon’s Heart”, Detgiz, 1981, 1987.

A.S. Pushkin, “Count Nulin”, a series of lithographs, 1982, 1985, 2002.

A series of colored lithographs “Journey to Lomonosov (formerly Oranienbaum)’,
1982-1986.

Bozena Némcova, ‘A Dwarf and Other Stories”, Detgiz, 1984.

A series of colored lithographs to Ch. Aitmatov’s novel ‘A Day Lasting Longer than a
Century”, 1984,

L. Tolstoy, “War and Peace”, a series of lithographs, 1985.
“Fearless Mikesh. Tales”, Detgiz, 1987.
°A Lesson for Good People. A book of Fairy Tales”, Irkutsk, 1987.

AS. Pushkin, “The Little House in Kolomna”, a series of colored lithographs, 1987,
2002.

A series of colored lithographs “Summer Garden”, 1987.

AS. Pushkin, “The Years of Life and Creative Work’, a series of colored lithographs,
1987,1999, 2002.

V. Maximov, “My Golden-Horned Aurochs’, Detgiz, 1989.

AP. Chekhov, “Plays’, Detgiz, 1989.

N. Hawthorne, “Tanglewood Tales”, Detgiz, 1990.

Rostislav Kornev, “Striptease on Fridays”, Sovetsky Pisatel, 1990.

A. Apukhtin, “Poems”, Detgiz, 1990.

Cherry Garrard, “The Most Terrible Journey”, Gidrometeoizdat, 1991.
°A Fair of Tales”, Detgiz, 1992.

“Kalevala”, publishing house “Stolitsa” (Moscow), 1992

A series of lithographs “Morning on Neva’, 2000.

A series of colored lithographs “White Nights”, 2001.

Series of posters for Russian and foreign ballets (1970-2003):

S. Kirov (Mariinsky) State Academic Theater - posters to the plays “Khovanshchina”,
“Hussar Ballad”, “Lohengrin”, A Fairy from the Rond Mountains’, “Giselle™Il, “Futile
Precautions”, “Coppelia™Il, “‘Romeo and Juliet”, “Sleeping Beauty’, “Battleship Potem-
kin”, “Yaroslavna”, “Sylph”.

Mussorgsky Small Academic Theater - posters to 0. Vinogradov’s plays: “Malegot
Ballet”, “Giselle”, “Coppelia”, “Swan Lake”, “Cinderella”

Choreographic miniatures: L. Yakobson - “The Bedbug”, “Classicism - Romanticism”,
B. Eifman “Classics - Stars - Masterpieces”.
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Vanishing scenery

Of course, we cannot foresee what will happen to us or to the works of art
that were created by your own friends before your own eyes... A talented man has
only the feeling that he can be free. A time comes when you, willingly or not, wish
to experience some states that were hitherto unknown to you, outside of worldly
time, and it is then that the salvation of your own soul begins in a new way. You are
indeed lucky if this can be expressed in a work of art created by your own hands.
This can happen in varying ways because departing from an established mode of
life, “departing from the city with its earthly joys, he still had to take himself along,
and within him were all the impulses of body and soul that can plunge a man into
trouble and temptation” (Hermann Hesse, The Glass Bead Game).

Awonderful St. Petersburg artist, Olga Biantovskaya, has devoted her whole life
to an intuitive search for a way to save her own soul for the purpose of expressing
the essence of time which she has selected from among the mass of centuries.

In a sense, we all weave the text of our life” The general appearance of Olga
Biantovskaya's own giant tapestry is stunningly beautiful, elegant yet emotionally
tense and infinitely sad. She saw all the threads of the artwork she was creating and
watched their movements with an artistic will worthy of respect. Olga Biantovskaya's
work reflects character traits which she carefully concealed, even from her friends.

Her appearance at the Academy of Arts, at her studio and at exhibitions could
not remain unnoticed. As early as in her graduation work (1966), specializing in book
design, she demonstrated her ability to work, to master the fundamental artistic skill
and to absorb an understanding of graphic art and illustration from her outstanding
teacher, Taranov. The theme she chose looked strange; she drew illustrations to the
novel “Ugryum-Reka” (The Gloomy River). Even back then, these “heavy’, large sheets
demonstrated her endeavour to attain tone correlations in black and white graphics
rather than to express the content of the picture. A quite differently style of art was

* The words “textile” and “text” originate from the Latin verb “texere” - to weave.
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born from that muddy river. Being an artist of strict artistic principles, she broke
away from the bonds of academic education and ended up in an art movement dia-
metrically opposed to it...

She was a real St. Petersburg lady - tall, stately, enigmatic, her eyes ironic and
kind; she was always elegantly dressed, usually in black. An impressive and distinc-
tive phenomenon in Leningrad, and later in St. Petersburg life.

It is difficult to call her our contemporary. One can see features of Natalya Gon-
charova, Isadora Duncan, Anna Akhmatova and the “amazons of the Russian avant-
garde” underlying her appearance. She is a decadent Madonna. There was (maybe,
even still is) a little cafe in Paris, on Saint Benois street, a stone’s throw away from
the Saint Germain Abbey; it was frequented by poets, artists and journalists and
Goncharova and Larionov breakfasted and dined there daily. Madame Varais who
owned the café at that time often said admiringly: “How beautiful Madame Goncha-
rova is, one can see at once that she is a grande dame and a grande artiste!” Olga
Biantovskaya could also enjoy such compliments about herself.

From an early age, Olga suggested not to try to understand her but just to ac-
cept her as she is. She needed love, she valued and values friends, she is extremely
benevolent but she did not let anyone into her inner world neither in her youth
nor today. She does not require any evaluation of her works, thinking quite justly
that she works simply to express herself. It seems that she says: “Look: here are my
theater bills, drawings, book illustrations, watercolors and etchings - they are me.’ It
is as if she echoes N. Goncharova who wrote in her diary: “Everything passes - love
and friendship, only work remains.

Olga has devoted her life to an inspired search for beauty. In our conversation
about Olga Biantovskaya’s style, her friend, a well-known black-and-white artist and
a true Petersburger, Andrey Harshak, aptly called it “‘unfettered aestheticism of the
Soviet period”.

There are no down-to-earth or routine elements in her personality, even the
simplest phenomena of existence are transformed into acts of creation. She is saved
by the aura of her home and by antique furniture that permits her to remain im-
mersed in her own inner world. An intellectual artist possessing culture in the deep-
est sense of the word - such is her true position in St. Petersburg culture.

The 1970s — a very unremarkable period of Russian history — became a time
of blossoming for her art; but as it also was for other talented representatives of
Russian culture. The names, Z. Arshakuni, A. Zaslavsky, V. Tyulenev and many others
shone in the sphere of Leningrad art.

With an incredible boldness and a mastery beyond her years 0. Biantovskaya



does not just deal with different kinds of graphic art; she determines her own aes-
thetics, her own vision of not just the world but of ballet, music, poetry... That’s how
posters for “Giselle”, “Sylph” and “The Nutcracker” come into being.

Since her youth she started to live in a world very remote from politics. She
“‘populates” well-known Leningrad cityscapes with different people - with images
of the Pushkin era, transforming herself into Natalia, Pushkin’s wife. Studying old
engravings alone is not the point. What matters is her gift of feeling and seeing
things, such as the essence of the year 1836 for example. Look at the works: “The
Karamzins Ball” with a feeling of musical rhythm permeating the composition, with
that incredible bluish-white spot in the middle; “Tsarskoye Selo” - the keenest un-
derstanding of Russian nature expressed with a European feeling of admiration.
There are such a great number of various aspects creating an absolutely holistic
impression of the picture. This is what mastery is.

Olga Biantovskaya’s strong character shows itself in the handling of graphic
technique, including thoughts and feelings into the process of hand coloring. An
etcher’s work is hard—making five or six imprints (if they are made in color) and
striving for their absolute conformity to your design requires both physical strength
and patience. But this labor remains “behind the scenes” and a satisfaction with
the results is born. It is enough to simply appreciate the etchings and watercolors
illustrating V. Maximov’s fairy tales to understand what the painting elements in
her graphics mean to her. The artist strives for delicacy and beauty and becomes
adept at creating linear graphics capable of highlighting a very thin line delicately
or marking it out with color. She is involved in a fascinating process where a sense
of proportion and a flawless mastery are the main factors.

She started deciphering the Silver Age artists when she was about thirty, and
she won a victory over herself with each new work, creating new virtual links as an
expert in composition. There is a subtle stylization akin to that of A. Benois in her
graphic works. She deciphered Somov and Bakst. The fairy-tale-character that was
present in the watercolors and etchings devoted to ballet became something quite
different when Olga worked on book illustrations.

Stylistically, from the point of view of form, the graphic artist could live quite
comfortably in the “Mir Iskusstva™; in the Silver Age. Nevertheless, her pen or brush
is not shy at all. She loves the 19th century. The artist creates, draws and overtly

* Mir Isskustva was a Russian magazine and the artistic movement it inspired and embodied, which was
a major influence on the Russians who helped revolutionize European art during the first decade of the
20th century.

“demonstrates” her ideal being quite removed from reality. When one takes into
account the fact that the names of S. Diaghilev, A. Benois, K. Somov and other early
20th century poets were kept secret, and sometimes even subjected to an overt
ban, then she showed remarkable disregard for the ideological foundations of the
Soviet society she lived in. (The Silver Age in the 1910s was called a “disgraceful
decade”).

Emotional currents of the last century, originating from “Mir Iskusstva” perme-
ated her; that is why her workmanship looks so easy. She is different and the time
in which she lives is different, but there is such a thing called professionalism. That
is why Olga Biantovskaya has invariably commanded respect among graphic art-
ists for more than thirty years. One should not forget that the masters of Russian
graphics of the last forty years are mainly Petersburgers - V. Traugot, A. Kharshak,
V. Mishin, Yu. Lyukshin, N. Kazimova... However, without proving anything to anyone,
the graphic artist O. Biantovskaya did not play at wishing to be the first among
them; nevertheless, her works were easily recognized among those of a hundred of
other artists. This was not just external individuality.

A graphic artist opens up some unseen sides of his own nature and does what
he thinks fit in art. He obeys the voice of his soul. Olga acts in exactly the same way
in everyday life.

The circle of her predilections in ballet, opera, music and literature is narrow,
but they are selected with an impeccable taste. Once again, it all takes place in
the 1970s! Among her contemporaries she chooses choreographers - B. Eifman,
0. Vinogradov, L. Yakobson, composers - B. Tishchenko, and writers - Ch. Aitmatov.
She gets into the phantasmagoria of Hofmann’s “Koppelia” and feels as if she is
herself a Koppelius, understanding that unexpected creativity is superior to that
which is planned. This is true in respect of her treatment of the ‘energetic” poster to
B. Brecht’s play, The Resistible Rise of Arturo Ui.

She loves and knows classical music. That is how she was brought up. Visiting
the Philharmonic is a preventive treatment and enriches the soul.

There are no gesticulating puppets in her works, the images are not filled with
plastic beauty only, but with an incredible power — they “fly” as though they are
incorporeal. The graphic artist creates her own symbolism; that is why it is just ab-
surd to talk about her imitating the artists of “Mir Iskusstva”. It is her artistic circle,
that stratum of culture, philosophical thought, vision and imagery that is akin to her
nature and she admires them sincerely as an artist. For all that, her individuality is
visible in every line, in peculiarly sounding color planes, harmonious or contrasting,
in a personal intonation or an unexpected composition. She was not afraid of learn-
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ing and imitating; she followed N. Goncharova in laughing at those who preached
individuality and thought “that their own ‘selves’ were of any value, even when they
were incredibly limited”.

Her emotional and manifold interpretation of theatrical play-acting is akin to a
game played by herself, the viewer and the artifact. There is a stage mystery in this
process... Images born out of inspiration do not just “unveil” the artist’s aesthetic
formula; they also suggest the ethic possibility of actually living in various periods
of her artistic activity.

Going beyond the small-scale, from the particular to the general, is a process
carried out in the territory of art. There is no speculation, no bribing of the viewer...
In this strong-willed way her own symbol of ballet, her own symbolism is born. Her
theater posters are remembered to the present day. A white swan and a black swan
on the bank of a lake, a pathetic doll come alive, a wreath cut in two by a dagger
- these are images that are doomed to be accepted at all times.

The ideas of multidimensionality, ambiguity and the variability of the world
penetrate all of her works. She intuitively found a way to save her own soul - least
of all through a requiem to herself, rather through praying and believing.

Arose smells of a rose. Art is art. The first statement is indisputable. The second
one is being disputed today. The very concept of art is vague and indistinct; it seems
that many things were forgotten, destroyed or crossed out. Sergei Pavlovich Diaghi-
lev, a great reformer, thought that art is inherently valuable, inherently useful and,
the main thing, that it is free. One can agree with that!

Olga thirsts to be a part of an ideal world. Utopia, idealization - it is hard to live
in this environment constantly. Living like that can drive one mad.

Before our eyes, the 20th century became a past century, just like “the age of
Enlightenment” or “the age of Baroque”, now it is a thing of the past recorded in
archive documents. No one aspires to it any more, no one imitates it anymore; it is
being substituted, rejected, and nevertheless the 20th century continues to arouse
scientific and artistic curiosity. There are no artists worthy of the name who are not
interested in the first half of the century. Judging by her creative laboratory,
0. Biantovskaya perseveringly penetrated logic and anti-logic as well as the sponta-
neity and provocation peculiar to the 20th century. Olga transformed the models of
beauty recognized in the new century.

Her tragedy is the start of a new epoch in life and art that shocked her pro-
foundly. It is enough to see her unique graphic self-portrait, where the noose-like
neckband inscribed “Mass Culture” is “squeezing” her brains from her skull. It is a
terrifying sight.
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For Olga, the 1990s were infinitely hard to bear, both in her creative work and
in everyday life. She was positively unable to comprehend new forms of beauty, the
emblematic formulas remained unintelligible for her. It seemed that the founda-
tions of a habitual form not in life but in art, were collapsing. A hard period came for
her; she ceased to take her bearings in time and in art.

But nevertheless, we continue to admire her graphic mastery filled with roman-
tic features. According to N.N. Punin, “only a genius and a mediocrity are free, there
is no freedom for a talent”.

In her book illustrations she becomes courageous and austere. Ch. Aitmatov’s
style, the steppe that was obviously created not for her,and the iconic images carved
with a sculptural might are all impersonated by 0. Biantovskaya who was able to
turn herself inside out, to switch on other sides of her artistic imagination.

| turn to the works devoted to the poet, Alexey Apukhtin, a friend of P. Tchai-
kovsky. How incredibly light the composition is, how easily the etching filled with
colored lines breathes - it is an extravaganza of life, color and line. The drawings
were made in ink. They were reproduced with gray, greenish and yellowish “back-
ings”. They give the impression of a “woodcut’, corresponding to the Art nouveau
epoch.

Any of her series, whether the “Summer Garden” or “Count Nulin” (illustrations),
is marked with a peculiar experience. The vigorous life of the 19th-20th century
Summer Garden turns into a theater show where statues come to life, fragments
of St. Petersburg architectural masterpieces and various genre scenes meet in the
same composition, and everything is joyful (emphasized by her favorite pink color)
and refined once more.

By means of lines and dashes being intense and artistic at the same time, she is
able to “strike” high, painful notes; however, this does not prevent her from treating
her personages with a sense of humor. There is no ghastliness in color; however,
with such a free drawing it is impossible. You can see her drawing a pattern - it
is clearly a leaf borrowed from Somov's book. The transparency of a drawing em-
phasizes the flatness of a book page or a poster. She creates and easily composes
intricately formed frames from a rococo mirror. Garlands of wild flowers tangled
with ribbons are one of her favorite motifs. But suddenly she places a Chagall’s
bouquet into a Pushkin drawing. In the process of creating her own microcosm, she
either finds rhythmically dissimilar movements or “crosses” different states of inani-
mate and animate things. She “shuffles” different artistic devices like a deck of cards,
striving in graphics to achieve a polyphony of colors which transform themselves
one into another like sound waves, although it is a property peculiar to pictorial



art. Olga never painted on canvas. Her field is paper; she treats it like a full-fledged
component of a work of art, finding each time the particular shade fit for a specific
work. She chooses a multiplicity of viewpoints; she finds her own, hardly noticeable
dynamics of displacement. There is a virtuously outlined weightlessness of forms in
her posters — just look at the Sylph. She has a rare gift of combining incompatible
things - flatness and volume, real ornamentality and unreal visions. Moreover, there
is a formal and conceptual element uniting each of her series - it is Orphism with
its idea of a kinship between the harmony of color and of sound.

If one must serve, it should be at least service to Apollo. If one must be a hos-
tage, one should be at least a hostage of eternity.

Olga Biantovskaya followed the footsteps of “Mir Iskusstva” in understanding
this Enlightenment conception from the point of view of a new time that corre-
sponded in no way to either their or her ideas of life. They chose the roles of wit-
nesses of the past for themselves; at any rate, that is how one should view, for ex-
ample, A. Benois “Louis XIV’s Strolls” or any series created by O. Biantovskaya. But a
utopia of a nostalgic sort was of no interest to society either then or now. The things
that were and are required are either flattery of the present or an evolutionary form
(preferably, an approved one), predicting the future. No awards orforgotten names
- neither then nor now. The style of the “Mir Iskusstva” artists’ works reflected their
creators’ world outlook: their praising of the traditional “polished” European proper-
ties of art were valuable first and foremost for Europe itself. Yet the scene of action
is Leningrad - Saint Petersburg.

In the history of Saint Petersburg, such an artistic phenomenon as Polystylism
became a vital factor of development for social and artistic thought since the 19th
century. Saint Petersburg concepts are constructed as a succession of cultural strata.
When artists feel that “the end of history”is coming, they are permitted to play with
forms from the past. Spiritual contact with the world of sacred images from other
times is restored. This is the aim towards which Olga was striving and which was
reflected in her works.

The city of Blok, Akhmatova and Shostakovich struck and strikes one with awe,
and not always of an optimistic sort. The very process of the aestheticization of the
emotions one experiences brings different generations together. The city in whose
streets Benois, Bakst, Somov and Diaghilev strolled survived in the same form (at
least, until the process of its destruction is complete). The imagination of a young
Olga Biantovskaya lived in the same kingdom of unsolved mysterious secrets of
architectural ensembles. One should not forget the famous “Bronze Horseman” and
Eugene Onegin’s frantic dashing around. A Saint Petersburg sharpness of feelings,

refined taste, artistry of touching the canvas, the clay and the paper is inherent
to Saint Petersburg art, of which Olga Biantovskaya is a part. In the works of “My
Friends, the Heroes of Myths” the touch - not only virtual, but actual - of the mysti-
cal granite blocks ‘escorting” the Neva river is as inimitable as the touch of the
Hermitage masterpieces.

The graphic artist Olga Biantovskaya learned art from art. We are living in the
context of things already seen by us and the artistic experience of the past weighs
on our shoulders, but the artist is neither Atlas nor a caryatid.

Saint Petersburg brought its own vision into world art. An essentially interna-
tional city imbibed the art of various epochs and countries. The open city was the
first to understand the unity of cultural space in a global sense. Olga Biantovskaya’s
art is of that kind as well. Neither taking her lead from someone nor striving to fore-
stall someone matters for her. Joy, pain, sadness - these principal motifs of her art
are not invocatory; nevertheless, they permitted her to establish her own formula of
beauty, synthesizing and cementing the artistic soil from which Alexander Benois,
Konstantin Somov, Lev Bakst, Ostroumova-Lebedeva and Pavel Filonov grew.

Remember, in his article about poetry Innokenty Annensky remarked: “What
is poetry? | do not know it, but even if | knew... | would not be able to express
my knowledge. On the whole, apparently there are realities that should not be ex-
pressed at all. Is there a cut of cloth worthy of Venus de Milo?”

Memory permits an artist to stop a moment and to be included into the flow of
life. That is what happened to Olga over the last ten years. A life in art is continued
by a life of art. As N.N. Punin put it, art is a selected life.

It is small wonder that a moment comes when the thread in a tapestry breaks.

And so | am creating a collage from Olga’s works - | am “drawing” a wreath of
roses and lilies and sylph. An Air Maiden, slipping away into the clouds.

TATYANA YURIEVA

Doctor of Arts, Professor

Director of S.P. Diaghilev Modern Arts Museum
of the Saint-Petersburg State University
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